FY L - Px—LR -]l
Osamu James Nakagawa

1962 =—a2—3—7IC4Eh3

1962-1977 FEREE

1986-1988 ERE(E. NIIEZKICEE, A7l VIV ZEDT I REZ Y F2HEDH D
2006 HRERERTE

2009 -2010 FHiBRHEASE

http://osamujamesnakagawa.com

FE
1986 LY FF—TRKERZIVAT—FELIBIE, TAUAH
1993 b2 —XRMVREEEFBLSE, TAUH

b 21— b REZMFEEEFRL HEAHD
1994 - 1996 Z~—KZF, #A. F-Fr b, TEFYR TXUAH
1996 - 2014 A > T 4 7 F KREHEHIR
R7E AT A4 TFRE - L—ZAN. F—ILXELEHKEZ, BEFRE

AV T4 T7FRFEERE LV 2 —FK
TAYA Th—=Iv by AT TFERE

SZERE

YYITA - THh— - THNITZT4v Y - TTFTar—avy-A%4+-77—F (2015)
SHHIELEEE (2014)

TILEREESR, T4 XANY—E, /Ix—F (2012)

25 26[F)IIEFHAE (2010)

Sy NAL - 7z E—y 7 (2009)

SALT—0 - LYTro—%E 7XUH (2002)
TUR—YVIVUFT by g— - LYT Y —FE T XA (2002)
2001% > &7z 7— bt &— 7Yz o b, —fI%E (2001)
JIvhETvF—L ‘98, FEE. /T HIEREME. T/ T R
E-EEAEREELr T F— L% 247 (1995)

BEE
2018 lEclipse; #2] PGI
2017 [AShared Elegyl 4 > 7 1 7+ KFHAR
eV ok - X¥>a - KES - 5HE] FHFEL /| AV L - Pz —LZF)
2014 TGAMA Caves] 42
2009 TBANTA] W&



FLER. AR
2023 [UNDERFOOT] gallery Main, #B (Kyotographie, KG+B8E 7045 L)
2019 [Fences+Imperia: O.J.Nakagawa+Conner Green| Tube Factory, 41 ¥ T4 7FHRU R, TXUHh
[Eclipse : B#,/78 : Kai| Gallery Sugatam®#8 (REEBREERTY T4 b - FOT T L)
2018  [Eclipse : 8] PGl, HZX
[78 : kai] POETIC SCAPE. X
[Kai/®@ 1998-2018] t&7 - 74 - ¥+ 71— Za—3—7
2017  [#AF ") Ok -Point of Departure X ¥ 1 - AHKE - SHE] FEFEF vy 7 U —. Hid
2014 [h~ - -—7R] €774 - F¥+vZ7U—, Za—3—7
[HB— A< N2 )ALV R] BRFr T ) — BHR
(A< =72 74+ -FvIU—rAv2—F2aF)L (P.GClL) . BR
(A= r—72] SHHEOFEEZER, BERTRX v 7 U —. x5/l
2013 (N~ - r—=7R EVFa7 -FvI7U— FIL=IvTbr> TAUAD
[HiB—A*F7—0KINAWA | ¥¥ Z U — - F—7 FEELAZF
2012 [Ny & -2V 7+AY - r—7] TLVILEBREERRE, 77X
(N U7+A% - 75r=7] Ea—X+YEBEZ7x 72X b TXUA
2011 [Ry&] 1839 avF ViR U—FvZ7U—_ B, &
[Ny & | RZZy b Trb-ETVF—L =T UT
[kai: 8] ¥¥ZVU—-&>» bTUR &R
2010 IANr & s OWERE] BEZIY Ay BHR (KER= 3> Y 0 vKE)
[U XA X-5%-2001-2009] £+ FVU—KEF, FHXR
[Ny &/ A=) BINEFAEZEE  FIxXtFr 7 — dtiEE
2009 [V & A DWERIE] EEEENE. e
2008 [NV &| wETFAVER—FaFIN, Za—T—7
2005 (R :@EOEM] Ya—7FvI7U— ¥HhI TAUH
2004 M :@EDAEM] SOFAX v ZU—, AVTATFRE, 7=V bh> TAUAD
2003  [#@:kai] EET7A Y& —F > aFN Za—F—7
M @BE0EM] vvoI/v—b)—FvIU— Ea—Xb» TXUH
2001 [R:FYLPz—LR-FHAHT| LETA v EZ—F>ar, =2—3—7
[(FY L Pz—LRAFHAHT] TIREYIVAVKRE
[Osamu James Nakagawa/Maggie Taylor] Y7 XA =R KXY - LA T FRFE TAUH
2000 @ :kai] ~v/~—btU—=FvJU— ba—Xb> TAUAH
[7%2:1989-1999] £ 2 —XRFVYBEELYZ— ba—X by TXUH
1998 AV L P2—LR - FHHT] v o=t U—=F¥J3U— ba—Xbv TAUH
1997 [TAYUAY RU=L] Y74 —=Z b - TEHIEME, R—F> b, 7XUAD
[NewWork] v o/~<—htU—FvFU— ba—Xbr TAUH
1994 [RICGY >y &— ba—Rb>y TXUH

FEINL-TE
2022 [Currency: Photography Beyond Capture] Deichtorhallen Hamburg (> 7L /EBREE Y >+ —L)
2019 (A A=Y ORE] RREEEEME, BR



2018  [Women -through the lens] PGl. 3X
[Photography To End All Photography| 77 > VMg, #—F v+t T~—7
2017  TAShared Elegy] Grunwald Gallery, 1 > 74 7+ RETN—IV by AT TF
[Bounce| SepiaEYE, =2 —3—7
[COLORS -81355% EBEAR¥X+vZ7U—-ho7—fERaAL /> ar sV ] BER¥FvyI7U— BEX
[NUCLEUS: Imagining Science] Noorderlicht Photofestival 2017, /' R=4> # 7> 4%
2016 [Infinite Pause: Photography and Time| & 21 —X b iR, THF PR, 7 AU H
MWE - FOEFEINLHD] ~FNEIAL IS 3 d Y~ HHEBREAENE. 545
2015 [l need my memory. They are my documents] &7 7 A, Za2—3—7
(74 b2 T4 3hHIES 2014 ZER] FHE=3YAY, BR
[BEERZ2H0D | RABWH D #2] EREMAZHEIIE, TR
[BE&E|Z/~A—] Ibasho Gallery, 7> 7 —7", ~LF—
2014  [Rectangular Squares] v&774 - ¥¥ 71— Za2—3—7
[Art Prize 2013 Encore] 7' 7 FZEy FEMEE. IvH . TXUH
2013 [Reimagining the Landscape and the Future of Nature] 7’7 >~ FZ &y FEMigE. /7 F7EY K, TvHY
[EMIRE-F Y L P2 — L FHHT-UAUE - 8] EEEEME. TR
2012 [SUPERNATUREAL| Iv¥ 3 -3vFH - 7—F - 7ARRI b Z2—3—7
[Landscapes of Conflict] _¥> S ILNRZTF - AL wyY ~F 7+ T—F - & - TH¥AL .
TUFXYRAR— RUVIILNZT
[Snail Mail, photo correspondence from the MFAH collection] & 2 —X b VMR, TF YR, 77X U D
[After Photoshop: Manipulated Photography in the Digital Age] X b AR 2 > EMiE, —2a—3—7
[War/Photography: Photographs of Armed Conflict and its Aftermath] t 2 —X k> ZEMEE. 7 F Y RKER)
2011 [Beauty, Humor, and Social Justice] t 2 —2X k »EMEE. TFHY R, 7XUH
[Landscapes East / Landscapes West] /L > « 7 b &> XEMEE,. ho PR T 4
2010  [Land: Country Life in the Urban Age] 2010 Nooderlicht 7+ F 7 = X7 4 /NJL, 7 5 A XEMTEE,
Ja—"7—F>, 7%
[Okinawa - D& E & ®H 2 RIBD/-HIT] IAZEME, HE
[Ruptures and Continuities] & 2 —X F VEMEE. TF¥H R 7AUAH
2009 [The Art of Caring: A Look at Life through Photography] =1 —#—U > XEMEE, LA Y7 F KER)
2008 [Wind] Paris Photo 2008, Carrousel Du Louvre, /XU, 77> X
[Transformational Dialogue| 7 ¥ Y XZFKRE, T by, THFRYX TXUAH
2007  [Digital Transitions] 74 b7 =2 £7F%2—X, —a2—3—7
[Namesake / Inspiration] &7 A4 & —F>aFI, Za—3—7
[Branch OQut] tE7A v &—F>afi, —a—3—7
2006  [SEPIA atSeven] tE7A > &—FaF), —a—3—7
[Trace and Omens| Z >INV XF¥FvZU— I/ Fx3
2005 [Red Beans and Rice] 7 b7 > ZEREMELY Z2— T FF7 & KER)
[Contemporary American Photography] 7 Internationale Fototage, 7+ b7 = X T 1 /L, /A L
FAw
[Trace and Omens] /—F LUk r - T3 b7 RT4NL JA—ZVTF Y FTUR

2004  [Common Ground: Discovering Community in 150 Years of Art] 33— % VEfigE, 7> > DC



2003 [Altered States| 7F¥HRKRET—U VI b TXAUH
[Through Our Lenses: Personal and Political Views of Photographers] %A Xvh I 77 75— a v,
—_a2—3—7
[Road Not Taken| ZU Y Fy ¥y I U— N=Uv I by TXUAH
[Faces] tE&7A v &—F>ati, =a—3—7
[Only Skin Deep: Changing Visions of the American Self| EEE+x >~ % —(online), —2—3—7
2002 [Dream Street| vE7A Y& —F>3F), —a—3—7
1999  [Cross-cultural Voices Il: Between Memories| A7 4 7> - F¥¥ /¥ ¥ 71— —a—3—7
[V T>hET>+—L '98, Borderline Figuration| 2 T >} MIREMEET 7 7 KL,
TI/ AT AL AEILEMEE. TLEYTFY (KEE)
1998  [Field of Vision : Five Gulf Coast Photographers| t 1 —X b VimfREMEE. 7 XU H
[FKOBER| Expo '98, U XK FILkHIL
[Medialogue- BANDIRREE 98] HFEE EXETMEE
1997 [Uncommon Traits : Re/Locating Asial CEPA¥ v ZU— Ny 77yA— =Z—1—3—7
1996 [7FHX EL>» T7rF KIAMELY] ca—XbUEME 7AUH
1995 [F 1REREREECTY S —L | ERAEEENE
1994 [Metamorphoses: Photography in the Electronic Agel 7 7 v 3> 4 Y X7 4 7 21— k=M.
Za—3—7 (KER)
[Picturing Asian America: Communities, Culture, Difference] t 2 —X N> BEE Y X — T XU H

aLosvav

AbARY R EME (Z2a—3 =7, TXUAN)

Ea—X b EMEB(TFFR, TAUH)

Pa—Y A=AV NTR(BAFREZ—, TAYUH)
HRIBEEELM E(%Tﬁ)

Iy - TRV IEMEE (WY RT a4, TAUAN)
ITART—EMEB(T 77—V =T TAURN)

=MEE (7> b D.C.. 7XUH)
LIETER (77 4 U A1)

N

NG
o
LU
NN
&\

~l 4rﬂ>H++
pl

BFE7A N T7—FI2—Y 7L (LB
EEEEME (CFid)

TV RZEy REWNE (T X))
7 b R EAMTEE

EH MR & MEFRRE
Za—3—VZRALXE, —a—F— YUK —a—F—H—<HPr ELYIPRAR RALTAYSY, 7—F
Za—X, PHRFv—, THehAT, BEHIX T, 5B, TR, Bl c14 LX, ZOM




